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nity Audio are a professional-audio U n I A u d I
product distributor and retailer

with a very successful 15-year track

record. However, in recent years Unity
have also been involved in specifying and
developing some bespoke and often very
unusual designs, such as the EchoVerb tape
echo unit, Monolith adjustable speaker
stands, and the extraordinary range of

Thermionic Culture valve preamp and

analogue processing products. Their latest IVI on itor Spea ke I'S

venture is a brave step into the highly
competitive world of monitor loudspeaker

manufacture, with The Rock — an active The time-domain response of monitors is often

twoway nearfield monitor. sacrificed for level, but this sealed-cabinet design
Unity have, over the years, distributed .

many of the best-known professional taCkles that Issue head-On...

monitor brands, so the typical strengths
and weaknesses of other commercial
designs are well known to them, as (more
importantly) are the requirements and
expectations of professional users. With
that in mind, the design goal for The Rock
was to create a ‘brutally honest tool’ to
provide the information required to make
critical mix decisions. Design experience
was brought in, in the form of studio
designer and acoustician Kevin Van Green, P
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¢ Impressive mid-range detail and clarity.

 Bass instruments start and stop cleanly and
remain separate and identifiable.

¢ Dynamic changes and transients are portrayed
naturally and cleanly.

¢ Goes much louder than the 70+30W amp
pack would suggest.

¢ Non-fatiguing, despite the amount of
information presented.

* Very attractively priced relative to
the competition.

 Stereo imaging is trickier to optimise and not
quite as precise as some other designs.

 Ultimate volume is lower than similar sized
ported-cabinet designs — but more than
enough for most applications.

This interesting new professional monitor design
really does live up to the task implied in its
description. It's a very revealing monitor that's
hugely informative about the mix and very easy
to work with, even on long sessions.
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monitors

: e of bass
instruments is hard when the speaker is
smearing the low-frequency energy out
over time, blurring one instrument into the
next. Moreover, with a gentle 12dB/octave

dging the EQ and balal

bass roll-off (the combined effect of cabinet

and driver responses), rather than the
24dB/octave roll-off common in ported
designs, it is still possible to hear what’s
going on in the bottom octaves, even
from a modestly sized speaker. Kick-drum
transients won't be flapping your trousers,
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However, instead of operating as a simple
flat piston (like a ribbon mic’s diaphragm)
the AMT’s ribbon diaphragm is deeply
folded, a bit like a concertina. In the case of
the Elac Jet Ill incarnation used in The Rock,
those folds are only 0.84mm wide.

As the audio signal current flows
around the ribbon folds, it interacts with
the magnetic field and forces the folds
to move in such a way that they actually
‘pump’ the air in and out, rather than just

d D

uations, particularly when
working with the very low impedance of
a ribbon tweeter. The overload protection
for each driver is done passively, and the
amps feature very low levels of negative
feedback, which is always good from the
point of view of transient response. The
raw distortion figures might not look as
good as some more conventional designs,
but low-feedback circuitry always sounds
better on music to my ears. As yet there
are no published specifications for The
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monitors

UNITY AUDIO THE ROCK

P We're not talking levels that would satisfy

a plutonium rock-band musician from the
Gagrakacka Mind Zones (sorry... obscure
Douglas Adams reference...), but clearly the
amplifiers have a lot of dynamic headroom,
and the drivers seem able to cope with
significant levels without sounding
distressed in a nasty way. One other aspect
of the amps that’s worthy of comment is
how low the background noise is. | really
object to hearing a constant hiss from
monitor speakers when they’re not playing
anything, and this is a surprisingly common
problem with a lot of active designs. The
Rock amplifiers are so quiet that you need
to press your ear up against the ribbons just
to hear the background hiss — and | think
that’s a very welcome bonus!

On playing any kind of music, the
quality of the transient detail is impressive.
These come across immediately as very
fast, responsive speakers, with masses of
attack and information. This really brings
percussion and brass instruments to life and
is very revealing of any unwanted clicks,
ticks and pops in a track. It comes across
as a kind of upper-mid forwardness, but it's
not a level thing at all, it’s a speed thing. In
fact, The Rock is a generally very revealing
and honest-sounding speaker, especially
through the critical mid-range region. Some
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might even describe it as ‘brutal’ in the way
it reveals poor mix decisions and balance
flaws — but in a monitor, of course, that is
a very good thing.

Don’t go away with the impression
that these speakers are aggressive or
tiring to listen to (as so many ‘revealing’
monitors are), though. For a tweeter
claimed to extend to 50kHz, the top end
seems surprisingly tame, and it’s certainly
not aggressive in any way. In fact | would
say The Rock has a very ‘British’ sound
character — by which | mean that the top
end is definitely there, and it is pleasantly
open, airy and detailed, but it’s not hyped,
brittle, edgy or excessive in any way. In
a straight comparison with some other
speakers (including those with folded-ribbon
tweeters), The Rock might be perceived by
some as sounding a tad dull — but | know
which I'd rather be working with over an
eight-hour session, and | have absolutely
no concerns about missing out on any
top-end detail.

Stereo

The Rock’s stereo imaging was the one
area, perhaps, that didn’t shine quite

as brightly as all the rest. | managed to

get solid and stable centre images, but

| had to work harder than usual with the
speaker positioning relative

to boundaries, and the toe
angles relative to the listening
position, to really optimise the
stereo imaging. The problem
was that the image didn’t
initially spread well from the
extreme left across the middle
and out to the right. It tended
to puddle at the edges or in
the centre, with pan-position
resolution in intermediate areas
being more imprecise than

I'm used to.

However, it became clear
that the imaging is very
sensitive to early reflections —
which is presumably because
of the wider dispersion
characteristic — and | found
that listening distance is more
critical with these speakers
than some in obtaining a wide
and stable stereo image, with

The rear panel of Unity’s The Rock
offers no room-correction EQ — but
there’s arguably less need for it, given
the sealed-box design.

Similarly priced speakers include Adam’s P33A,
Dynaudio’s BM15A, and Genelec’s 8240A, but unless
volume comes higher on your priority list than clarity
| think The Rock will impress even when auditioned
alongside significantly more expensive monitors.

Alternatives

an acceptable sense of depth. You really do
need to think in terms of equilateral triangles
here: if the listening position is much closer
or further than the apex of an equilateral
triangle, things tend to lose positional focus.
The ‘spaces’ between instruments across

a stereo image didn’t seem quite as clear as

| know they can be with my more familiar
reference monitors (such as the PMC TB2s),
but | am being picky here.

On a more positive note, there’s no
evidence of any coloration as you move up
and down, or side to side, in front of these
monitors, so the whole crossover region is
clearly very well aligned, and this means
you can move around freely without having
to worry about tonal inconsistencies or
comb-filtering effects.

A Serious Pleasure

My slight reservations about stereo imaging
notwithstanding, | found these monitors

to be a real pleasure to work with. There
was no hint of fatigue even after long,
intense editing and mixing sessions, and
their ability to reveal mid-range detail and
low-frequency timing makes it very easy to
hear what you're doing, whether it's making
EQ decisions, adjusting dynamics, balancing
instruments or checking edits. Adjusting
stereo panning was slightly less precise
than it could have been, perhaps, but in
practice | didn’t have any problems. Good
balances stand out clearly on The Rocks
but, more importantly, so do poor mixes.
That may well scare some users, or at least
cause some frustration, but it’s what a good
monitor should do. The benefit is that once
you know what’s wrong, you can fix it, and
with the problem areas clearly audible, you'll
know without any ambiguity when you've
fixed them. If only all ‘monitors’ were so
honest and reliable.

Given their level of performance, The
Rock monitors are priced very attractively
in the UK, and an audition is highly
recommended. B8

£1856 per pair including VAT.
Unity Audio +44 (0)1440 785843,
ﬂ sales@unityaudio.co.uk

m www.unityaudio.co.uk
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